
21 residents, of which one may have been 
the matron (female aged 30–34) and another 
a domestic servant (female aged 20–24); 
the home was designed for 12 male and 
12 female inmates. In 1861, the ten male 
and nine female inmates included only two 
Catholics (only one, a male, if the female 
Catholic were the domestic servant). All but 
one could read and write (and again this 
illiterate could have been the servant). Four 
inmates were in their fifties, seven in their 
sixties, five in their seventies, and one man 
was in his eighties.

The picture was less clear in 1911. The 
census enumerators’ books enable us to 
identify 857 unmarried people of at least 55 
years of age living in Kilkenny that year (191 
single females, 142 single males, 367 widows, 
and 156 widowers). But very few of these 
were Protestant (46 in all). Unsurprisingly 
perhaps in 1911 the Evans’ Home was not 
able to fill its places with Protestant retired 
servants. Eight of its thirteen inmates were 
Catholics and these included the five unable 
to both read and write (for the 46 Protestants 
aged 55 or above in Kilkenny only 3 could 
not read and write, for the 805 Catholics, 338 
were unable to). As the charity ran out of 
suitable Protestant recruits it had to accept 
Catholics and these were generally poorer.

But d’Arcy might have had one further 
concern about the future of the Evans’ 
Home. The whole idea of charitable sup-
port for the elderly was challenged by the 
new 1908 Pensions Act of the UK Parlia-
ment. By the time the scheme started, in 
1909, some 170,000 Irish residents had 
registered; about one-quarter of the total 
registration for Britain and Ireland. The era 

of religious philanthropy seemed about to 
end and while the independence of Ireland 
interrupted that transition, when the Free 
State was created it was to the Catholic and 
not the Protestant Church that it turned for 
its social, educational, and medical services. 
For people, like d’Arcy, perhaps, the Evans’ 
Home was a vestige of a past time, an at-
tempt at a Protestant recovery that never 
really materialized.

This almshouse, then, can be fixed by 
the political gaze from the Castle and the 
religious gaze from the Cathedral, and it is 
within that grid that the life chances of its 
residents were mapped out.

Gerry Kearns is Professor of Human Geography at the National 
University of Ireland Maynooth and author of ‘Geopolitics and Empire’ 
(Oxford University Press, 2009).

Re:Collecting is an event and accompany-
ing publication that marks the first iteration 
of The Interim Project; a long-term research 
project undertaken by the Butler Gallery 
into the life of the building known as Ev-
ans’ Home. In June 2011 the Butler Gallery 
was granted planning permission to develop 
a contemporary art gallery at this site in 
the centre of Kilkenny city, which includes 
a former almshouse and the remains of a 
medieval walled garden. The new gallery, 
designed by architects McCullough Mulvin 
will include extensive conservation work as 
well as an entirely new building. Re:Collecting 
marks a moment of reflection between dem-
olition and conservation, between past and 
future uses and considers ways in which past 
histories might inform future inhabitation.

Four practitioners were invited to under-
take research into the social, cultural and 
architectural heritage of Evans’ Home and all 
the many functions it has served in Kilkenny 
city over the years. Through open-ended re-
search, sifting through archives, exchanging 
ideas and physically exploring the building, 
the texts and photographs in this publication 
bring together the diverse perspectives that 
have been encountered along the way.

Re:Collecting, as a title, is a deliberate play 
on words, being both; regarding collecting, 
and also, recollecting, the past of Evans’ 
Home. Taking a building, a silent object, as 
a primary historical source, sheltering the 
ghosts of many histories, has provided an 
opportunity to move beyond didactic me-

ta-narratives of history and instead draw out 
the history of Evans’ Home as multi-layered 
and interwoven.

Gerry Kearns, a geographer at NUI 
Maynooth, has engaged with this site by 
researching the locations and particularities 
of seats of power in relation to the site and 
to the wider city of Kilkenny; a spatial con-
figuration of power can be seen to unfold 
throughout his essay, and accompanying 
walking tour. Architectural researcher Lisa 
Cassidy has spent many months interviewing 
those people who have memories of Evan’s 
Home as it was in operation as a residential 
care home in the twentieth century. Excerpts 
from some of those interviews are published 
here; the full recordings will themselves be 
a future resource for the new home of the 
Butler Gallery.

Through a particularly busy time for the 
building over spring and summer 2012, as it 
is being readied for future construction work, 
artist Gypsy Ray documented Evan’s Home 
and the grounds of the site. For the Butler 
Gallery, imagining the future habitation of 
the building as a contemporary art gallery 
becomes more of a reality as the building 
empties. Karen Till’s essay, a poetic render-
ing of her encounters with Evans’ Home, is 
as much a response to the research of the 
other practitioners engaged in this project 
as it is to her own primary research and 
experience of visiting Evans’ Home in its 
current state of dereliction.

We hope this project and publication 
brings about a wider public awareness to 
this overlooked and currently inaccessible 
building as well as providing a resource for 
the future.

Triangulation establishes the position 
of something by taking its bearing from 
(or to) two known points. Standing proud 
above the city at its northern and southern 
extremities, the Cathedral of St Canice’s and 
Kilkenny Castle would serve as good points 
for any such triangulation. Were we at Evans’ 
Home with a compass we could establish 
that from the Castle we would be seen at 
almost due north (0.5°) and that from the 
round tower at the Cathedral we would be 
found at just beyond south-east (27.8°). If we 
had a map on which the Cathedral and the 
Castle were marked we could, then, with a 
protractor and a ruler, establish the location 
of the Evans’ Home on that map.

Alongside the physical landscape of the 
city, there is another landscape, of meanings, 
of power, of emotion, of memory, and of 
history. Just as we can locate Evans’ Home 
in a physical space, we might also try to 
place it upon this second, more intangible, 
landscape. Here, again, triangulation could 
serve us well. Let us begin a century ago. 
Looking from the Evans’ Home up towards 
the castle one might at that time have been 
well aware that one was looking towards the 
seat of the Third Marquess of Ormonde, the 
individual who, as Lieutenant of the County 
and at the pleasure of the British monarch, 
sat atop the administration of the county 

of Kilkenny.
It was a social as well as a political incline 

down which this James Butler (1844–1919) 
might have looked from the ramparts of 
his ancestral home across the River Nore 
to the tidy open quadrilateral of the Evans’ 
Home, or Evans’ Asylum as he might have 
known it. In 1911, the Home gave asylum 
to thirteen elderly people, nine women and 
four men, of which the youngest was 59, with 
only two others under seventy years of age. 
This modest establishment had a matron, 
Margaret MacFarlane, and she in turn had 
a domestic servant, Margaret Morgan, to 
assist her. This was a decent provision given 
the standards of the institutional poor law 
that might otherwise have perforce been the 
only recourse of Ellen Byrne, Anne Canning, 
Catherine Doherty, Bridget Holland, Bridget 
Lynch, Bridget O’Neill, Mary Quirk, Anasta-
sia Talbot, Jane Tease, John Heffernan, Wil-
liam Rogers, John Sides, and William Wylie.

Whatever respect Butler might have 
had for these more senior of citizens, he 
would certainly have known that they were 
objects of charity, were poor. Four of these 
people were illiterate. All were described by 
the census of 1911 as widowed or single. In 
answer to the census question about surviv-
ing children, none of the women reported 
having any. Most of the residents were lo-
cal: ten from the county of Kilkenny. Only 
three of these people claimed an occupation 
(two female domestic servants, one male 
coachman) while one man reported himself 
a retired butler. Apart from the matron, Mar-
garet MacFarlane, only one other resident of 
1911, John Sides, had been a resident in 1901. 
None of the other residents from 1901 can 

Triangulation: the 
geometry of power 
in Kilkenny

be found in the 1911 census for the city of 
Kilkenny. It is likely that they had died in the 
interim. Only one of the 1911 inmates can be 
found elsewhere in the city of Kilkenny ten 
years earlier: Anastasia Talbot had been in 
employment as a live-in domestic servant 
for Margaret Potter who in turn supported 
her mother from her own work as an artist 
and with the income from the two boarders 
at their large house in Wellington Square.

Genealogy was important to the Butler 
family and James would surely have known 
that the Evans’ Asylum originated in a char-
itable bequest from Joseph Evans (d. 1818) 
a descendant of one of the New English 
soldiers who had come to Ireland with Crom-
well and who had stayed behind to settle on 
land taken from Catholic rebels. His own 
forebears were Old English, owing their title 
and lands to an earlier, the Anglo-Norman, 
conquest. Butler’s own family had been a 
prominent part in the traumatic events of 
the sixteenth century. Fourteen generations 
behind James, another James Butler, the 
Third Earl of Ormond (d. 1405) had two 
sons. James, the elder, established the line 
that bequeathed the Third Marquess to the 
twentieth century while Walter, the younger 
established the Butlers of Polestown and 
after seven generations this family produced 
the Walter Butler (d. 1650) who, in the year 
of his death and as governor of the city of 
Kilkenny, surrendered the city to Cromwell.

Another contemporary Butler was even 
more prominent in national affairs. Defend-
ing a Protestant monarch against a Puritan 
parliament, may have been a sensible polit-
ical choice for the James Butler (1610–1688) 
who was First Duke of Ormonde, but it 

certainly led to complex relations with the 
majority of his Butler relations who were 
Catholic not having been, like him, brought 
up a Protestant in England under the care 
of the Archbishop of Canterbury. Thus in 
the 1640s this Butler led English cavalry 
against the insurgent Catholic Confederacy 
in Ireland before in 1649 leading the royalist 
forces in Ireland against those of the British 
parliament. After exile in France, he was re-
stored to many of his Irish estates upon the 
Restoration of Charles II to the British crown 
in 1660. In Kilkenny the Catholic faction 
was so strongly identified with the Catholic 
Butlers that there was a distinct Ormondist 
faction in the city from the 1640s until the 
second decade of the seventeenth century 
and for most of this period their principal 
aim was to frustrate the political priority of 
the New English, such as the ancestors of 
Joseph Evans.

If, then, we take our bearings upon the 
almshouse of Evans from the castle of the 
Butlers, a complex set of political, religious, 
and class relations will colour our view. If 
we turn now to the Cathedral of St. Canice, 
a related but rather different set of relations 
will establish the relative position of the Ev-
ans’ Home on the political and social map 
of the city of Kilkenny. In 1911, the Cathedral 
was head church of the Protestant diocese 
of Ossory (in fact of the united diocese of 
Ossory, Ferns and Leighlin). Were the bish-
op, Charles Frederick d’Arcy (1859-1938), to 
leave the Bishop’s palace and look down 
towards the south-east, he might dwell with 
some satisfaction upon the Evans’ Home 
as one evidence of Protestant philanthropy 
in a city replete with Catholic institutions. 

He was an intellectual (a botanist as well 
as a theologian) and would certainly have 
recognized his unusual situation as a bishop 
in a town with two bishops. After the Ref-
ormation, the Pope did not, as in the case 
of the rest of Protestant Europe, establish 
a missionary church for Ireland but rather 
allowed its former diocesan structure to 
persist. In other countries, as the Catho-
lic faith was slowly re-established a new 
Episcopal geography was laid out, but in 
Ireland Protestant and Catholic continued 
to claim the same dioceses and the same 
diocesan seats, and thus while he was safe 
in the former Catholic cathedral church of St 
Canice’s, d’Arcy could glance due south to 
acknowledge the Catholic cathedral church 
of St. Mary’s with its own Bishop, Abraham 
Brownrigg (1836–1928). But, for now, let’s 
instead imagine his gaze settling instead 
upon the legacy of Joseph Evans.

When Joseph Evans made his will in 1818, 
the year of his death, he was an extreme-
ly wealthy man with extensive properties 
around his home in Belevan (Kilkenny) and 
he made over to charitable purposes the 
entire estate (an annual rent of about £1,300, 
titles to mortgages worth about £16,000, 
and a cash deposit of about £6,000). Among 

other things, he wanted £5,000 spent on a 
Servants’ Asylum and he stipulated that ‘in 
the selection of the objects and inmates of 
which asylum a preference was to be given 
to Protestants.’ The like preference was to be 
given for the apprenticeships, the marriage 
dowries, the support for orphans, and the 
School, all of which he also endowed.

D’Arcy would have known that Evans’ 
bequest came at the nadir of Protestant in-
fluence in the city. From its high-water mark 
following the Cromwellian plantation, when 
about one in four of the residents of the city 
of Kilkenny were Protestant, steady decline 
during the eighteenth century meant that 
by 1818, when Evans died, of every twenty 
residents only one was Protestant. The se-
lective migration of Catholics following the 
famine brought the proportion of Protestants 
up a little with two in every twenty-five of 
d’Arcy’s neighbours affirming a Protestant 
faith. There were plenty of servants in Kilk-
enny and servants were often people with 
few kin to support them. The first census 
to report their number (1831) counted 276 
male and 1,038 female servants from a 
population of 23,741. The published cen-
sus abstract for 1861 suggests that at that 
date the Evans’ Home met its brief. It had 
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Note
Much of this information comes from:
John Bradley, Irish Historic Towns Atlas. No. 10. Kilkenny 
(Dublin: Royal Irish Academy, 2000).
John Bradley and Michael O’Dwyer (eds), Kilkenny through 
the centuries: Chapters in the history of an Irish city (Kilkenny: 
Kilkenny Borough Council, 2009).
The census abstracts materials are from the volumes of 
results published after each census. They can be found here: 
http://www.histpop.org/ohpr/servlet/Show?page=Home
The data on individuals for 1901 and 1911 are from the 
manuscript census enumerators’ books, all now digitized by 
the National Archives and available here: http://www.census.
nationalarchives.ie

Image
Building return, Lower John Street (part of), Kilkenny, Census 
enumerators’ manuscript return, 1911
Source: http://www.census.nationalarchives.ie
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committee members (largely teachers and 
clergy), meant that some books were not 
circulated, such as the works of George Ber-
nard Shaw, removed in 1923. Despite these 
restrictions and the library’s emphasis on 
its ‘educational and spiritual function’ – it 
referred to leisure reading as ‘tripe’ – only 8% 
of books checked out in 1937 were non-fic-
tion. Renovations later facilitated open public 
access to its books.

We now know that many of the books in 
the Evans’ Home repository were popular 
novels. A smaller number of historically sig-
nificant books are in the process of being 
cared for and restored.

The previous neglect of this repository 
is a reminder – as well as provocation – to 
our public agencies and citizens of the need 
to support our public libraries as valuable 
places. Attending to the Evans’ Home this 
year has stimulated a unique partnership 
between the Carnegie Library and the Butler 
Gallery, one that should be celebrated for 
future generations. Can Kilkenny and Ireland 
envision yet another novel Reading Room, 
one that raises the spirits of the old Reading 
Society in the Tholsel, the Carnegie Library’s 
foresight to provide free public access, and 
the Butler’s ambition to create a new cultural 
centre on the left bank?

Karen E. Till is Senior Lecturer of Cultural Geography at the National 
University of Ireland Maynooth and author of ‘The New Berlin’ (2005) 
and editor of ‘Mapping Spectral Traces’ (2010). She is currently a Fellow 
at the Netherlands Institute for Advanced Study in the Humanities and 
Social Sciences (NIAS).

key | abandoned home
April 2012

A key is precariously perched on a hook in 
a framed glass box to the left of a passageway 
on the first floor. It is a startling vision, after 
seeing room upon room of peeling wallpa-
per, holes in the floor, water-damaged and 
faded pictures of Jesus, Mary and traditional 
Irish landscapes hanging askew. It seems to 
shout: ‘Break In Case of Emergency!’

I stop myself from shattering the glass 
box. It is too late to steal the key, to open 
the doors, to let dark secrets finally escape.

It was originally an asylum for the home-
less, later becoming a home for the elderly 
who had no family to care for them. 12 men, 
12 women. They lived in the Evans’ Alms 
House on Barrack Lane, founded in 1818 
at the bequest of Joseph Evans. The Home 
would also house an Infant School and the 
overflow holdings of the adjacent County 
Library. Evans financed this institution well 
enough for it to survive until the 1990s.

Wealthy patrons set up such charities, 
such as alms houses run by churches and 
later societies, as a kind of investment, an 
‘endowment’ that might secure heavenward 
passage for the sinning wealthy mortals. 
Before Evans, William Marshall the Elder 
founded the Augustinian Priory, a lady chap-
el, an asylum, and three gardens and two 
orchards in the thirteenth-century.

We don’t seem to know much about the 
modern institution, the reasons why the 
people that came here ended up in a home 

without family, their reasons for leaving, or 
even exactly who was here. Lisa’s research 
has uncovered stories. Gerry’s research of-
fers spatial patterns. Órla’s dig unearthed 
remains.

What does it mean to follow the path-
ways of a marginalised social institution 
that should be part of the living memory 
of a town?

Widowers, ex-army soldiers, and single 
women may have once lived here. Toward 
the end of its history, the Evans’ Home 
functioned as a set of charity apartments, 
with no nurses, just caretakers. We know 
that residents didn’t pay rent; rather it was 
a form of social shelter with no planned 
meals. People were given an allowance. The 
women’s side of the house is remembered 
as quiet, whereas the men’s wing was louder 
because of drink. Some residents frequented 
the shops and pubs on John Street.

Locals seem reluctant to speak about 
this place and the people that once lived 
here, perhaps because they feel they do not 
have the authority to speak about a marginal 
institution to which they have no personal 
connection. Why is it easier to talk about 
beautiful gardens rather than people?

Maybe it is time to break the glass box.

left bank | future cultural centre
October 2012

Renamed to honour Peggy Butler, who, 
with her husband Hubert, did much for 
the Kilkenny Art Gallery Society, the Butler 
Gallery moved its permanent collection to 
the former kitchens of Kilkenny Castle in 
1976. The Gallery’s reputation for exhibiting 
Irish and international contemporary art was 

recognised in 2008 by the Heritage Council 
when it received its museum accreditation. 
Its next move will be across the River Nore to 
the historic site of the former Evans’ House.

The new gallery will stand on the left 
bank, in an area historically referred to 
as ‘The Lake’. This bank of the river, cre-
ated from land reclaimed from the river’s 
floodplain, is largely ignored by tourists 
and many locals – it is the ‘other’ side of 
Ireland’s largest inland city. Both in past 
and present what exists here cannot draw 
attention away from the town’s powerful 
iconic sites on the right bank, including the 
thirteenth-century St. Canice’s Cathedral and 
Round Tower in Irish Town, originally home 
to the sixth-century Cill Channigh (Canice’s 
Church); the Kilkenny Castle, erected in 1173 
as part of a larger colonial project to be later 
embellished through the patronage of the 
Ormonde-Butler family; the Rothe House 
with its restored garden that hints at the lives 
of early-modern merchant-class families; and 
more recently Smithwick’s, tucked behind 
the Watergate Theatre. Even the Kilkenny Arts 
Festival, with events that occupy multiple 
venues throughout town, seems to gravitate 
toward familiar locales along the spine of 
Parliament Street. It is thus a bold move 
for the Butler Gallery to uproot itself from 
this cloistered core of familiar namesakes.

The future Butler Gallery has the oppor-
tunity to care for the forgotten places that 
inhabit its future home on the left bank. The 
first phase of development speaks of such 
a responsibility: two wings of the original 
Evans’ Home will be preserved, including 
an older internal two-floor spiral staircase. 
A spiral wraith – a new staircase – will cre-

ate a sculptural part of one end of the new 
structure, just visible from the other side 
of the river. The new addition will also in-
clude galleries for permanent and temporary 
exhibitions. In the preserved wings of the 
Evans’ Home, space will be dedicated to the 
work of Kilkenny-born artist Tony O’Malley, 
educational and community outreach pro-
grammes, and later, artists’ studios. The 
new entrance, with transparent glass slid-
ing doors, will invite guests to see Kilkenny 
from a different perspective, by crossing the 
River, and moving between the interior and 
exterior spaces of remembered pasts and 
possible futures.

bones | archaeological site
August 2012

‘For the purposes of the dig, we use the 
back lane as North and the carpark as West’. 
An archaeologist digs in the floodplain of 
the river to uncover a terraced set of his-
toric sites.

The lower walls were vetted into the orig-
inal site to create terraces, which were then 
surfaced with cobblestones.

At the north and south ends at the front 
of the current structure of the Evans’ Home, 
the cellared remains of the projecting ele-
ments of the infantry barracks (dating back 
to 1700) was exposed. The barracks wall 
reused cut stones from the thirteenth-cen-
tury St. John’s Priory. The rear wall of the 
current building was built atop of the former 
front wall of the long section of the infan-
try barracks. Some decorated stones from 
the medieval Priory are still visible in the 
building today.

Excavations yielded information on two 

major phases of demolition, with the inter-
stices of rubble mounds infilled to level the 
site using sand and stone from the river.

An underground millrace bordered the 
site. On early maps, the end of the back 
lane/bridge is depicted as looping away 
from the river. Originally cut through the 
earth sometime in the twelfth century, such 
a millrace would have created a stable flow 
downstream for the wheel at the corn mill 
downstream at St. John’s Bridge; today it 
remains largely invisible.

There is evidence in the deepest un-
earthed layer that an area was probably 
used as a kiln; over a long-enough period 
to leave this archaeological trace, this pit 
held fires at very high temperatures.

The artifacts unearthed include shards of 
pottery, disarticulated human skeletons, and 
blanks from the production of buttons made 
out of animal bones. Of particular interest 
are the decorated tiles, locally produced and 
unique to Kilkenny.

books | repository
April 2012

On the ground floor, rooms are filled with 
decaying books, mountains of library filing 
card systems, some older classified library 
shelving, collapsed cardboard boxes with 
books spilling out. How did this ramshackle 
collection come to be here?

November 2012
I later find out that at different moments 

in time, books and outdated filing systems 
came from the Kilkenny County Library Ser-
vices, including the neighbouring Carnegie 
Library. With budget cuts, the costs of reno-

vations, and the rise of digital holdings, no 
funds were available to weatherproof this 
collection.

In 1933, the Carnegie, as part of the Kilk-
enny Library Services began using part of 
the neighbouring Evans’ Home to house its 
central book repository. Opened in 1910, the 
structure of this small building embodied 
the spirit of the Public Libraries Ireland Act 
of 1855 – with its classical façade of a bowed 
portico, doric limestone columns, turrets, 
gables and cupola; its solid construction 
of fine concrete blocks (then described as 
Byzantine); and a large general reading room.

The Kilkenny Corporation adopted the 
Libraries Act in 1903/04. With financial sup-
port of Scottish-born American industrialist 
Andrew Carnegie, land and furniture donated 
by philanthropist widow Lady Desart, and a 
relatively new local tax base enabled by the 
Act, the Corporation was able to provide a 
free library service for its residents. In 1911, 
the books of the nineteenth-century Kilkenny 
Circulating Library’s Reading Room were 
transferred from the Tholsel (City Hall) to 
the new library. By 1925, the library had over 
5400 registered readers; in 1937, the library 
maintained over 100 centres in the County, 
mostly in schools and run by volunteers. 
It was the only public library in Kilkenny 
County until 1972.

The library’s collection was highly prized, 
for it maintained limited public access to 
its books until 1946. It was ‘commonly felt 
that the public would run amok if allowed 
free access’; there were also questions of 
‘morality … if the public had non-supervised 
access of its books’. Censorship demands by 
the library’s lay and clerical members, and 

archive | place
KAREN E. TILL

Though my background is in architec-
ture, I often find myself as much drawn 
to a building’s story and image as I am to 
its built form. The Interim Project, around 
Evans’ Home is a perfect example of the 
fulfilling, substantial potential in the broader 
approach: the building’s form and structure 
are impressive, but it has been even more 
interesting to uncover its nuanced, known-
but-not-public relationship with Kilkenny 
and with John Street.

It’s a pleasure to be allowed the oppor-
tunity to look at a building according to 
different parameters, and it feeds back into 
every area of my own practice in research-
ing, writing, and talking to people about 
architecture.

I found my way to the interview sub-
jects through a combination of guidance 
and guessing. The project began with a list 
of suggestions from the Butler Gallery and 
Kilkenny County Council with each of those 
interviews leading to other people. For some 
other interviews, I came across possibilities 
through spending a few days walking be-
tween businesses and homes, following up 
on suggestions to cold-call. A further number 
have come about after lovely opportunities 
to discuss the project through The Kilkenny 
People and KCLR’s Sue Nunn Show.

The methodology has been a responsive 
one, with each interview tailored to the per-
son in question and without rigid parameters. 
My goal has been to capture a sense of the 
building, of how it’s perceived and what it 

means to the people who’ve known it, rather 
than to produce a definitive history or an 
academic study. Using the interviews as the 
primary method of research, the scope is 
defined by the knowledge and memories of 
those available to talk – as this could only be-
come clear as the project progressed, there 
has been an iterative element in refining the 
aims and feasible outcomes.

In every interview, a few elements have 
been consistent: I have asked whether the 
interviewee has been inside the home, and if 
so, to describe how the interior was; I have 
encouraged them to talk for as long as they 
wish; and I have welcomed suggestions of 
other people with whom I should talk.

Without meaning to, I find myself won-
dering all the time about what’s interesting 
and what’s important, and through the in-
terview process, I’m directly faced with what 
other people put weight on. They talk about 
it with little prompting. It’s generous on 
their part and it’s intimate too, and small 
things like the words people use and the 
bits where they think they’re boring you, give 
an insight into the person also. It’s a very 
enjoyable, human process, and at the same 
time, it produces a wealth of information, 
memory and insight.

Billy Brett: “There was a local nun who 
was out in the county hospital, Sister Mi-
chael. She was very good. She’d come in 
every week when she had spare time, and 
she’d clean the rooms for them or even get 
volunteers to go in and paint up the rooms 
for them. And the Vincent de Paul – there 
was a man who lived up here on Michael 
Street, Galtee Murphy, he’d be a father now 

Re:Collecting to Jim Murphy and Billy Murphy, he’d be 
well known in town, but himself, he was 
the main man for the Vincent de Paul, and 
then Sister Michael, and between them, they 
always did a lot of work on each room, the 
upkeep. Every year or second year they’d 
try to decorate each room, to give them a 
bit of pride in the room.”

Liam Keane: “There were a number of 
terms laid on it. One was that you had to 
be destitute poor. There was no other way 
you were getting in there. The other very 
interesting one, which created major prob-
lems later on, was that no rent could be 
charged on the people who came in there, 
because they were destitute poor. […] Two 
things kicked in that made Evans’ Home a 
kind of anomaly in the system. One was the 
provision of accommodation by the state, 
and the other was the provision of welfare, 
or money for welfare, by the state. […] The 
tenants had income but they couldn’t pay 
rent, the owners or trustees of the land 
couldn’t charge rent, so they couldn’t charge 
for its upkeep and its maintenance. So, it 
created a problem, plus the fact that, to be 
fair about it, modern facilities had replaced 
it at that point.“

Damien Brett: “Where my grandfather, 
John Kavanagh, comes into it is that he was 
what was then called a nursing attendant in 
St. Canice’s Hospital. […] A colleague that 
he was working with said to him one day, 

“John, there’s a woman who looks a lot like 
you who goes into Lewis’ shop every day. I 
see her when I go in to get the paper,” he 
said, “I think she lives up in Evans’ Home.” 
And one day after work, he went down and 
he went in to Evans’, and he knocked on 

all the doors in Evans’, on the ladies’ side 
obviously, it being segregated, until he 
found his mother. His mother opened the 
door. That was how his connection with 
his mother came back. Because he was so 
near, he brought down my granny, and she 
got to meet all her grandchildren. […] They 
used to go down on Sundays to her, they’d 
bring her dinner. She used to have cake and 
would split it in the size of her favourites.”

Maureen O’Keeffe: “It’s right at the back 
of little St. John’s Church up here and it was 
a lovely old house, but it was for necessitous 
people who, for some reason or another, 
didn’t have a home. They were well looked 
after, as best as could be.“

Declan Macauley: “Unless you had a rel-
ative up there in the Home, you never went 
near the place. […] When we were working 
[for the library] up there, I knew one or two 
of the people, but we wouldn’t have had 
much of a relationship with them, really. 
You’d see older people going in and out of 
the door and you’d say hello to them, that 
was as far as it went. We were two groups 
who were in the building, but we were very 
separate, actually.“

Willie McTiernan: “It wasn’t a place that 
the general public accessed. I…I think I might 
have been in it once. Even growing up in 
John Street – I mean, I grew up right beside 
it, and there wasn’t a sense that it was there. 
[…] It was a sort of a thing there that was 
behind walls. You knew it was there, but you 
didn’t know that much about it.”

Lisa Cassidy is an architecture researcher and writer. She is currently 
completing a masters by research at UCD School of Architecture and 
runs an award-winning blog at builtdublin.com. Additional funding for 
this research was provided by the European Regional Development Fund 
through the Ireland Wales Programme 2007-13.
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