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What Lies Beneath

‘We haveignored the

inner city's problems’

Inspired by her family background in politics,

ywonne McGuinness” work explores belonging. She tells

\iall MacMonagle why she thinks Ireland is a classist society &

he Kilkenny
McGuinnesses go
back generations.
Yvonne McGuinness's
grandfather was mayor
of Kilkenny a number of times,
heruncleisa TD - "elected
time and time again”, who
“stands up for the voiceless, the
dispossessed. a good man, [but]
too outspoken to become

a minister”.

Asachild, visiting her grand-
parents, who ran ashopon
O’Loughlin Road, "you could
feelthee ent of the com-
munity. | feel it started with that
shop. its long wooden counter
providing a service to people.

A credit book meant “people
could get tick™ and for McGuin-

that change, it's stuck in some
thing old. white. male, and does
not represent the society that ex
ists now.” She thinks the govemn-
ment “is full of politicians who
want to stay in power so they
don’t rock the boat™.
McGuinness is not interest-
ed "in preserving the status quo.
especially if it's only working for

. the few and not the many".

She doesn't see “the dissatis-
fied people, mostly all young men
activated by the far right”. who
recently rioted in Dublin as racist.
*I think they re disenfranchised.
We've ignored the problems of
the inner city, ghettoised people
for years, ignored the heroin and

* crack problem. We are a classist

ness, “perhaps that's where politi-

cal engagement grew from”.
She remembers 'nll.-mrfEng,n-
na Fail, Haughey, asort o
in those times, and religion, the
sacred heart light, photos of my
as Lord Mayorand
.Allufﬂiatﬂmvﬁells
slightly but it was the
time. We were in a hole as a coun-
try in the 1970s and 1980s and run
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society. we've used the word
kn***er to describe people of a
lower class and where does that

. word come from? It was original-
Iy used for Travellers.”

" The multimedia Rehearsals

exhibition features film, installa-
tion, soundscape.
uﬂcﬂ:irmess‘s own childhood
was creative and her father was
*creativeanda businesﬂsman. -~
reading. gardening, antiques.
was searching. My mother was
creative in m:dem'pg.mmdng ]

- and she was open.

e

“Curious, questioning. a bit of
a dreamer.” the future artist knit-
ted, made hutches for her rabbits,
was brought to the theatre "so
ybe my first experience of art
pe
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“severely dyslexic so it made
sense then.

\t Crawford. "a beautiful place
to go to college™, she "grew up”
[and soon met future husband
Cillian Murphy]. Cork "an excit-
ing and creative place to be, was
small so it felt like a communi
ty. It was good to leave Dublin’.
There was "an excellent dance
music scene, Sir Henry's, loads of
new bands and clubs, it's where
I really got into music.”

McGuinness remembers mak-
ing Joseph Cornell inspired boxes,
printing images on perspex. She
studied printmaking. but never
made editionable prints, always
one-offs, and when she organised
the diploma show ina city-centre
multi-storey car park. "l saw then
that art for me should not be con-
fined to galleries. that 1 wanted it
to be in the public sphere”,

Her degree show wasan
installation with TVs in trolleys
with films of baggage reclaim
belts, printed books and T-shirts,

- a3 comment on consumerism. Her

first exhibition was "a text work

~ onthe baggage reclaim belt of
- Cork airport P

Tlove our
country. the

land holds so

much and I like
putting my voice
ofn wstory
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\fter Crawford. she went to
the Roval College of Art. London.
but “didn't do well. The facili
ties there were amazing, vou had
technicians available just to assist
vou, the funding was great - but
1 just got lost.”

She made prints but was told
“these are not you” and “linding
out who was me took the rest of
the MA and a lot of time in the
college bar™. For her. the best
part of the MA was the creative
writing classes with poet Sue
Hubbard. She also used film and
video in her work and still likes
the collaborative nature of it.

| don't think I'm a solitary art-
ist, I'm a social one.”

Fabric, also included in the
Butler Gallery exhibition, “has
always been there on the margins
of my practice. | had a sewing ma-
chine very young but it's come
more and more to the fore and
often when | start a new project
1 go-out and buy fabric that feels
right forit.”

For the film Schoolyard. she
worked for 10 weeks with chil-
dren in the same school and the
same building her father attend-
ed in the 1950s. "1 had them mis-
behaving a lot - the poor teacher
- standing on tables, upending
the classroom, speaking out of
turn, building a fake fire, protests
outside. There was a lot of play.

“One girl said "You just come
here and create chaos and leave’
but the chaos enables moments
of pure expression.”

Enuﬂterﬁhn. Priory, in collab-
oration with Equinox - a theatre
ensemble whose members are
neurodiverse or have physical
needs - has “multiple things going |
on, in different time frames” and

e ting with Equinox
Her mee 0x

Cindy Cumming and
Janice De Broithe who werk with
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Citizen's assembly -
McGuinness's
“Schoolvard’ film
installation. Ficture in
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In the accompanying soundscape
by Nina Hynes, McGuinness
wanted a meditative and sooth-
ing piece but with a hint of peril
and panic.

"My note to my brother-in-law
Padraig Murphy, who worked on
the piano element. was "Think
what you might play when the
shipissinking.”

A third powerful film. What s
left us then, focusing on different
structures, ruin, restoration. a
stone quarry, an abandoned ho-
tel. and McGuinness’s newly-built
house, was made to reflect that:
“This is what we have, we can't
ignore it but how can we make
it better?”

For her the film is about “the

- bucolic meets the brutalist, how

we are flawed but there's hope
and it also has an auto-fiction ele-
ment to it. a lot of my work does.
| love our country, the land holds

- somuch and | like putting my

voice to it and some of my story,

- making myself implicated, and
- notabystander.”

Fra Angelico murals and Clio
Barmard’s films influenced

. Rehearsal She reads a lot, is

re-reading Doris Lessing's The

- Golden Notebook, admires Flan-
- nery O'Connor and Kevin Barry

for their social realism. loves Yor-
gos Lanthimos films (" Dogtooth is

- oneof my favourite films”), and
- Agnes Varda and Herzog ("l par-

- ticularly love their use of voiceo-
- ver’). Music?

*William Basinski. endlessly.

' Lankumand Jon Hopkins.”

Ever passionate, ever-challeng-
ing herself, ever involved and
inclusive, McGuinness looks ever
deeply. Her next project. The Unit
for Radical isaper-
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15, one of the most multicultural
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